
Kaz Oshiro’s solo exhibition is currently being held at MAKI Gallery’s newly opened space in Tennoz, Tokyo. Since the 
grand opening on September 5, 2020, many visitors have come to our gallery and we have received positive responses. We 
asked artist, Kaz Oshiro, and Masahiro Maki, the owner of MAKI, about the art scene in L.A., the circumstances leading up 
to the exhibition, as well as the concept behind Oshiro’s work.

– For ‘Republic’, your first solo exhibition at MAKI Gallery / Tennoz, Tokyo, it seems we get a good overview of your 

works thus far. 

Oshiro: Yes, I’ve received many proposals for exhibitions up to now but from my viewpoint in Los Angeles, I always felt it 

would be difficult to show three-dimensional work in Japan. I kept thinking about how I could present my works in a way 

that would make my intentions understood. Since my work is large in size, there was also the issue of whether there would be 

a large enough space in Japan. Also, until now, not many L.A. artists have been introduced in Japan and so I thought it impor-

tant to introduce L.A.’s art, as well as my own work. The new space in Tennoz has a large exhibition space and Maki-san has a 

deep understanding of L.A. artists. I accepted the exhibition offer because I thought at MAKI, I could properly introduce my 

body of work. Above all, I could relate to Maki-san’s pure love for art.
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How do you see Kaz Oshiro’s exhibition, ‘Republic’?



– Currently at MAKI, the ‘L.A.’ exhibition is being held in the collection space at the same time as Mr. Oshiro’s exhi-

bition. For MAKI’s grand opening, why did you decide to hold them simultaneously?

Maki: Having checked out the art scene around the world in places such as New York, London, and Paris, I’ve found that 

L.A. has a unique atmosphere. For quite some time now, many artists have been living in L.A. working freely in big studios. 

Recently, with the renovation of the Los Angeles County Museum of Art (LACMA), L.A. has been playing a greater role as a 

center of contemporary art. The world’s leading galleries have also opened locations in L.A., making it an appealing market-

place. But what has remained the same is that communication is open. If you go to a gallery and tell them you are interested 

in the artwork, they will immediately introduce you to the artist’s studio, which creates an open environment where you can 

easily meet well-known artists. The walls between collectors, artists, galleries, curators and the media are much lower than 

in any other region. I opened MAKI because I wanted to create a similar place in Japan, where people can freely discuss the 

essence of art. Thus for the first exhibition, I thought it best to focus on L.A.
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– How do you see L.A. art, Mr. Oshiro? How does it influence you?

Oshiro: I was influenced by L.A.’ s underground music scene, as well as artists like Mike Kelley. There are also many other 

great artists, like Paul McCarthy. But Laura Owens might have been the only one who was appreciated in Japan. The artists 

in the ‘L.A.’ exhibition are from a younger generation than the ones I was influenced by, however, I think their work has 

inherited the ‘raw’ feeling that is typical of L.A. What I mean by ‘raw’ is that the works are not too sophisticated or packaged 

to look a certain way. These artists don’t stick to just one material, they keep experimenting. Each artist lives their life freely 

and that way of life appears in their work. Since many of their works are large in scale, these characteristics are powerfully 

conveyed to viewers. I believe this will be communicated in the ‘L.A.’ exhibition, since it gives people the chance to see these 

works on quite a scale. Although I actually focused on painting in opposition to those artists who were so free in using a 

variety of mediums... (Laughter)



– At first glance, Mr. Oshiro’s work does not look like a painting. I think everyone who comes to the gallery experienc-

es some kind of surprise when the truth is revealed. How do you feel about the reactions of the viewers?

Maki: Just like when I first saw Oshiro-san’s work, many people initially wonder why there’s an amplifier there and when 

they peek behind the work, they are confused and ask, “What’s going on?” But then they take a step back and come to 

understand the meaning of the work. Oshiro-san’s work shakes the viewer’s expectations and makes them question what a 

painting is, and above all, what an artwork is. As I talked with Oshiro-san, I realized his concept of wanting to return to the 

roots of art matched MAKI’s concept, and so I immediately offered to do an exhibition. 

Oshiro: I want to throw museum spaces and gallery spaces, the so-called white cube, off-balance. For example, if there is a 

trash can where there should not be, people may think, “Why?” Or, if there is a partially broken two-dimensional artwork, 

they may again ask “Why?” If I-beams, like those found on construction sites, are casually placed, I want people to ask 

“Why?” As a Japanese, I was hesitant about simply conveying ‘Japanese-ness’ in order to compete with the many talented 

artists of L.A. Rather, to be able to stay competitive for the next ten years, I thought it would be better to revisit what I 

believe are common issues and use that as a foundational concept. So my idea was to question the very nature of an artwork 

by thoroughly denying its characteristics. I think it’s rather good if my work is not recognized as an artwork at first. I want 

viewers to gradually sense the meaning of a work.

– You came to Japan for the opening of this exhibition and I believe you heard and saw visitors’ reactions firsthand. 

Please tell us your impressions.

Oshiro: I’m thankful to everyone who came to this exhibition. I was able to face my artworks anew and speak with various 

people about them. For this exhibition, I wrote a letter to the viewers, as I wanted to clarify little by little the background of 

my work. As Japanese culture influences the culture of the world, I believe that – while it hasn’t yet been – my art will even-

tually be connected and framed within the Japanese context. Perhaps because the market was centered in New York, L.A. 

was a place where you could get a broader overview of art. However, with the wave of commercialization rushing to L.A., the 

instinctive rawness is on the verge of being lost. The job of an artist is to observe society from the outside and form ideas into 

works. On the other hand, Plato, the Greek philosopher, was also concerned that art was destined to be swallowed up by 
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society and by the state (with that in mind, I named the exhibition “Republic”). In order to defeat this, I hope to continue to 

speak little by little on this matter.

– The concept behind MAKI, just as Mr. Oshiro spoke to the viewers about, is to bring people from all walks of life 

together to discuss art. How does it feel after having actually opened the space?

Maki: Thanks to everyone’s support, we have had many visitors since our grand opening on September 5. I have had the 

pleasure of talking with collectors, artists, critics, the media and other galleries. It has been a rewarding experience to see 

works right in front of us as we talk, and to see our discussions blossom. But I feel we are just getting started. I would like to 

develop appealing exhibitions and create a space where more people can come and go.

Kaz Oshiro, Orange Speaker Cabinets and Gray Scale Boxes (back view), 2009, 
Acrylic and Bondo on stretched canvas, 73.7 x 76.2 x 37.5 each (18 parts) 

www.MAKIGallery.com  || info@MAKIGallery.com
4-11-11 Jingumae Shibuya-ku Tokyo 150-0001 || T. +81-(0)3-6434-7705


