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Point of Contact for 20 Incandescent Lamps #7, 2018

baanai

「ARIGATOUGOZAIMASU」(ZEN FLOW No.3 / BBF 019G-48), 2020
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Mixed media

Acrylic on canvas

FRP, mortar, mirror

73.0 x 36.5 x 11.0 cm

162.1 x 130.3 cm

260.0 x 55.0 x 55.0 cm

We are pleased to present Connect #1, a group exhibition by Japanese artists Satoru Tamura, baanai, and
Takuro Tamura at MAKI Gallery / Tennoz, Tokyo. The three artists are from different generations, different
regions, and have different ways of expression, but each entrusts a unique message to their works. In this
exhibition, we hope the connection between the three artists, the gallery space and the viewers can be
experienced, where new values can be discovered.
The artists in this exhibition, Satoru Tamura, baanai, and Takuro Tamura, use completely different materials
and forms for their works. Each of them has their own unique perspective on the world, and their works have a
certain strength that makes them stand out from the rest. It may have an experimental significance that these
three distinctive artists, for the first time, have been brought together for a group show. However, viewing each
of the works will make us realize a common thread among them, that the materials and motifs used in their
works possess a strong message of their own.
Takuro Tamura, for example, uses asphalt as a material to present the viewer with an image of a paved road
which is often associated with ‘transportation’ or ‘movement’. However, when the asphalt is removed from the
context of the road, the words and signs typically written begin to give off a different message from its original
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meaning. In the series Lovers, traffic mirrors play the role of two lovers. Cut off from its usual location of the
intersection, they no longer serve their original purpose. Instead, they reflect into each other and seem to have
forgotten the dangers that lie beyond. In this way, Takuro Tamura removes objects from their original context
and rearranges them to reinterpret the meaning.
baanai, on the other hand, has been painting ‘ARIGATOUGOZAIMASU’ (‘ Thank you’ in Japanese) on canvases
every day. People are often overwhelmed by the cool, objective, yet rampantly grateful attitude of the artist,
who casually refers to his own ascetic way of being as an ‘experiment’. When we turn our eyes to the canvas,
we become aware that what he is drawing is more than a written symbol. Words are a tool for building
relationships between people, but baanai transforms the letters into shapes and symbols, separating them
from their original role of communication, and amasses them into a multi-layered painting. As the words fill
the space, they also play back in the viewer’s brain as sound, giving us a multi-layered portrait of the artist.
In this way, the connection between the artist, the work and the viewer are dynamically triggered just by the
viewer standing in front of the work.
Satoru Tamura incorporates electricity, the energy that powers our society and our lives, into his works.
This electricity transforms into light, power, and generates sensors to move his works. In his Point of Contact
series, Satoru Tamura focuses on the connection of electricity, highlighting with ironic humor the dangers and
the aimless movement that occurs once connection is made. Although the flashing lights and the sound of
metals grinding against each other fascinate us and prompt our sensory awareness, soon we recognize that
in Satoru Tamura’s works, electricity does not fulfill its original significance of social infrastructure, to produce
and maintain something, but instead, exist only to activate the work. Electricity, which has lost its context of
social infrastructure, is given only the significance of being connected.
The three artists thus focus on materials and motifs, disconnecting them from their original contexts and
reinforcing their meanings in their own expressions. In the process of creating works, they repeatedly connect
and disconnect to the essence of things, hence the title of this group exhibition, Connect. In addition, the
#1 represents the fact that this is the first time all three artists exhibit at MAKI Gallery. We wonder how this
‘connection’ in the gallery space will affect us all. MAKI Gallery will continue to experiment in this way and
hope to make new connections and contacts with Connect #2, #3 and so on. We hope you will enjoy this
exhibition, the first in a series of new projects.

Satoru Tamura

Born in Tochigi Prefecture in 1972, Satoru Tamura began his career as an artist
after graduating from the University of Tsukuba in 1995. His works utilize electricity,
essential to modern civilization and a key part of the social infrastructure. At times,
electricity powers a rotating alligator, at others, it transforms into a measuring device
that quantifies beauty, and at still others, it lights a lamp through the placement of
positive and negative electrodes within a hair’s breadth of each other. His works,
large-scale ‘devices’ that are reminiscent of amusement parks, overflow with an irony
that might make us want to murmur “So what?”, in spite of ourselves. They embody
and express what the artist elucidates as his “desire to be free from the meanings,
settings and functions that materials and forms possess”.
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baanai

baanai’s career as an artist began in 2015 when he sent his portfolio to Rei Kawakubo
of COMME des GARÇONS where his work was selected to be used for the brand’s
products. Since then, baanai’s work has been featured by various brands and has had
a series of successful solo exhibitions. Behind all this glamour, baanai has pursued his
art with a relentless and honest approach. His works are created in his own unique
style, in which he fills the entire canvas with a persistent repetition of letters, layer
by layer, taking the viewer deeper and deeper into the work. In combination with the
strong graffiti elements, the words echo the artist’s wailing, and his works, despite
being two-dimensional, constitute a space immediately conveying ‘the rawness’ of
the artist.

Takuro Tamura

Born in 1989, in Osaka, Japan, Takuro Tamura graduated from Kyoto University of the
Arts (formerly Kyoto University of Art and Design) in 2016, after which he worked as
an assistant at SANDWICH, an artist collective led by Kohei Nawa. Influenced by
Banksy and Kohei Nawa, Tamura takes a bird’s eye view of things and distances them
from their original context. In doing so, he reassesses the way things are and creates
new meaning. Such attempts by the artist bring to light new and hidden meanings
of things. His gaze is thus not only directed at the essence of things, but also at their
hidden and diverse aspects.
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