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Alec Egan was born in 1984 in Los Angeles, California, where he continues to live and work today.
He received a BA from Kenyon College (Gambier, Ohio) in 2007 and an MFA from Otis College
of Art and Design (Los Angeles) in 2013. Egan employs thickly laid impasto in his depictions
of fictitious still lifes and landscapes drawn from his own memory and imagination. His interior
scenes, decorated with lavish floral patterns, repeatedly use typical domestic items such as
furniture, books, and footwear as symbolic motifs that infuse profundity into the mundane. In
contrast, his landscape paintings show vast, open spaces, reflecting nature's crucial role in the
construct of sentimental Americana. The consistent absence of human figures instills a quietly
melancholic and even uncanny ambience in his work. Rich with art-historical references ranging
from Van Gogh to Hokusai, Egan's nostalgic dreamscapes are simultaneously faithful and
inventive engagements with painterly tradition. The artist's recent solo exhibitions include August,
Anat Ebgi Gallery (Los Angeles, 2020); Pets, Charles Moffett Gallery (New York, 2019); Alec Egan:
The Living Room, Dubuque Museum of Art (lowa, 2019); and Welcome Home, California Heritage
Museum (Los Angeles, 2017). He also continues to actively participate in group shows, primarily
in the United States.
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Bathroom, 2020, oil and flashe on canvas, 213.4 x 182.9 x 5.0 cm
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— Extrapolation and Expansion
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Egan's paintings of interior spaces are all derived from a single hypothetical house. His work possesses
a distinct structure in which an array of "detail” paintings expands upon objects or patterns from a primary
“master” painting. These motifs sometimes morph into new forms or reappear only as peripheral glimpses,
and their recurrence endows the entire series with a sense of rhythm. As the viewer explores the fictional
rooms and witnesses specific elements being culled and magnified, a hazy narrative begins to unfold. This
proclivity for storytelling may come from the artist’s past focus on creative literature and poetry, which he
studied in college. The self-referential nature of Egan’s practice brings overarching cohesion while maintaining
the autonomy of every painting.

Each room is tightly packed with an assortment of lavish floral patterns fighting for the viewer's attention—so
dizzying and dense that it borders on excessive. Egan's indulgent impasto strokes impart a lush materiality that
further contributes to this inundation of the senses. The heavily laid oil paint forms a stark contrast with the
acrylic flashe—a matte paint that allows for flat, uniform application.

Real flowers in vases also make the occasional appearance and, when set against the floral backdrop,
generate a complex figure-ground relationship. The imagined windows and the paintings-within-paintings,
which provide cheeky peeks into an outside world, reveal that the painted universe extends beyond the
house walls. As Egan’s work weaves between indoors and outdoors, foreground and background, and the
two-dimensional and three-dimensional, the viewer is lured into a game of push and pull that obscures the

boundary between physical and depicted realms.

Behind the Mountains, 2021
Oil on canvas
182.9x 152.4cm
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Miro's Corner, 2021
Oil and flashe on canvas
228.6x198.1cm
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—— Matrices of Meaning

Deep Sunset, 2021, oil on canvas, 152.4 x 121.9 cm
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By repeating objects across multiple paintings, Egan suggests more lies beyond the seemingly mundane
household items. Memory, emotion, myth, culture—influences from a myriad of sources converge to make
these quotidian motifs something poignant and profound.

The symbolism in Egan's paintings is both universal and deeply personal. Blooming flowers signify new
life, purity, love, and fragility, while the densely patterned wallpapers and fabrics are drawn from the artist's
memories of his grandparents' house. The ornate interior spaces flush with floral décor are reminiscent of various
Japonisme-inspired artists, most notably Edouard Vuillard. Work boots allude to Vincent van Gogh's depictions
of leather footwear as well as exploration, perseverance, and labor. Overflowing closets and crumbling walls
suggest the excavation of something hidden and a release from confinement. Books denote the expansion of
one's mind, whether through study or imagination, and hark back to the artist’s history with the written word.

The landscape paintings are imbued with their own sundry references. The vibrant, receding sunsets are
redolent of Ed Ruscha's somber skies—breathtakingly beautiful while signaling an impending end. The vast,
warm color gradients incite immersive contemplation, much in the same way as the ethereal works of the Light
and Space movement. Mountains indicate challenge and eternity, and waves represent the overwhelming
power of nature while bearing an undeniable connection to Hokusai. Furthermore, the repeated commonplace
motifs, the vivid and exaggerated color palettes, and the serene California terrain all recall the expressive
languages of David Hockney and Wayne Thiebaud.

Egan approaches painting with a deep understanding and regard for the history that precedes him. He
draws inspiration from diverse sources throughout culture and life, using them as building blocks to construct

his own unique visual lexicon.

Head Vase (Junior), 2021, oil and flashe on canvas, 121.9 x 91.4 cm
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Another distinct characteristic of Egan’s work is the consistent absence of human figures. The house he
depicts is clearly inhabited—remnants of a life abound—but there are no identifying markers that point to any
individual person. The viewer—or voyeur—can only attempt to track the ghostly reverberations, forensically
excavating meaning from the intermittent clues to form some sort of perspective into the elusive homeowner's
life. At the same time, the lack of a specific human subject or setting allows the viewer to conjure a narrative
that ties into their own personal experiences.

The relatability of Egan’s paintings is further intensified by tropes of nostalgia, derived from both the collective
cultural consciousness and the artist's own past, which induce a vague familiarity that blurs the line between
fantasy and reality. The unnatural and sometimes inconsistent staging of his still lifes reflects the uncertainty
and fragility of childhood memories. Nostalgia comes with a sense of longing, which is also present in the
conflict between interior and exterior spaces found within the artist's paintings. Egan’s landscapes portray the
outside world as seen from inside—dreamy and idyllic, while a tinge of agoraphobia remains.

Wistful escapism has been an ongoing theme throughout Egan's practice, but the COVID-19 pandemic
has brought new relevance to his work. Quarantine means forced meditations on the domestic, and while
the psychological cost is considerable, it allows for a moment of quiet contemplation that eventually leads
to introspection. In a similar fashion, Egan’s paintings pull a sort of bait-and-switch as they tempt the viewer
to step nearer and examine each detail, until the viewer suddenly realizes they are the ones under scrutiny.
Closer observation of oneself and one's surroundings allows for the rediscovery of beautiful silver linings in an

anxious, claustrophobic world.

Rooftop, 2021, oil on canvas, 121.9 x 91.4 cm

Socks on Clothesline, 2021, oil and flashe on canvas, 76.2 x 61.0 cm



Open Closet, 2021, oil and flashe on canvas, 182.9 x 152.4 cm



