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Born in 1982 in Melbourne, Australia, and currently based in Albi, France, Jordy Kerwick is a
self-taught artist who explores the classic genre of still life through a contemporary perspective.
Inspired by his homely life, the artist's painting often feature domestic elements. Recalling
Vanitas*' iconography, various objects of contrasting connotation such as flowers and cigarettes
are combined within the canvas, depicting the pleasant and grittier aspects of life. In his recent
works predatory animal make their appearance in the home setting, as to remind the viewers
of their most primal nature. Clear from constraints of style, Jordy Kerwick makes use of various
techniques and interlaces historical references into his work.

His solo exhibitions include The Three Month Dream, Piermarqg* (Sydney, 2020); / love you, What’s
your name, Anna Zorina Gallery (New York, 2019); Sweep the leg, Johnny, Pt. 2 Gallery (Oakland,
2019); and Diary of an Introvert, Delphian Gallery (London, 2018). Kerwick has also participated in
group exhibitions at Ambacher Contemporary (Munich, 2019) and Kunstforeningen Det Ny Kastet
(Thisted, 2018).

* 1 A genre of still-life painting that flourished in the Netherlands in the early 17" century designed to remind the viewer

of their mortality and the worthlessness of worldly goods and pleasures.
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Jordy Kerwick is known for his raw, materially rich work on canvas that explores the interplay
between forms and colors. With a particular draw to the art of Modernist masters such as Henri
Matisse and Helen Frankenthaler, he has naturally absorbed elements of their work, showing a
deep understanding of color and composition from early on in his career.

Self-taught, Kerwick built his art away from the conventional structure of art making, embracing
his genuine naiveness. Spontaneous when painting, he rarely plans his work ahead, directly
marking the white canvas with powerful strokes and broad swathes of colors. The artist brings
his motif down to a rough shape that veers toward abstraction, creating a flattened perspective of
a three-dimensional space. Switching from medium to medium at whim, his exploration in mark-
making skillfully blends different techniques ranging from oil painting, collage, spray painting
and charcoal drawing. The layers created through collage and thick impasto build rich textured
surfaces that conjure enthralling depth to the composition.

Not adhering to any particular style, Jordy Kerwick blurs the line between various mediums and

plays around with textures and surfaces of his canvas with an honest and candid approach.

Still Workin’ It Out
2019

— T h 0il, acrylic, and canvas collage on canvas
100.0x80.0cm

French Painting Necessities
2019
0il, acrylic, airbrush, canvas collage,

enamel and charcoal on canvas
100.0 x 80.0 cm
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Inspired by his surroundings, Kerwick often includes everyday objects found at home into his
paintings. Strongly autobiographical, his work on canvas reveals deeply personal stories, depicting
various aspects of his life in a stripped bare and unfiltered manner.

Drawn with organic agility, household items such as flowers in vases placed atop stacked books
with witty titles settles itself into the canvas suggesting possessions of a young family. A husband
and a father of two, the artist is heavily inspired by his domestic life, and more specifically by his
sons, oftentimes featuring their scribbles of geometrical shapes in the background of his work.
Although tumultuous in its composition, a warm feeling of comfort and safety emanates from
Kerwick's paintings. Stepping closer, one may notice, amid the light-heartedness of the depiction,
darker elements such as cigarettes and prescription drugs casually appear in the image. By
merging objects of contrasting connotations, the artist hints at the simultaneously grittier and

livelier aspects of life, embracing both aspects through a merry celebration of authenticity.

The Paul McCartney Conspiracy #1

2019

0il, acrylic, oil stick, canvas collage and charcoal on canvas
180.0 x 160.0 cm
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The Paul McCartney Conspiracy #2

2019

0il, oil stick, acrylic, charcoal, enamel and canvas collage on canvas
180.0 x 160.0 cm
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Kerwick’s expressive still lifes are reminiscent of Vanitas. Including symbols of worldly pleasures
such as books and music-related elements, he reminds the viewer that despite its charming
imagery it is but a portrait of the fragility of life. In his recent work, the artist explores ideas
revolving around the ephemerality of life and the emotions that are innately related to it.

While still incorporating household items, the artist widens the range of his motifs by including
references of the outside world. Though animal motifs have been sparingly introduced before, its
combination with domestic elements have largely taken form during the first COVID-19 pandemic
lockdown in France, where the artist lives and works. Predatory animals, such as snakes, wolves,
and tigers make its appearance in the until then reassuring household, intimidating us with bared
teeth and menacing expressions. Through these depictions, Kerwick confronts us in our inability
to hide from what can't be seen, the vulnerability of life, and the tyranny of distance which in an
inherent way, draws the viewer’s reflection toward eminently topical themes associated with fear
and hope, love and death.

[Left]

You Cant Hide From
What You Cant See

2020

0il, acrylic, spray, oil stick
and canvas collage on
canvas

200.0 x 180.0 cm

[Right]

What a time to be alive
2020

0il, acrylic, spray, oil stick

and charcoal on canvas
200.0 x 180.0 cm
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No Harm, Pink’s a Charm
2020

0il, acrylic, spray and charcoal on canvas

230.0x200.0cm



