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Born in 1979 in Cluj-Napoca, Romania, Marius Bercea received both his B.A. and M.A. at the
University of Art and Design in Cluj-Napoca, Romania in 2003 and 2005, respectively. He is known
for large-scale paintings that are at once brightly colored albeit with dark undertones, depicting
the banalities and uncertainties of life in early-capitalist Romania, after the fall of Communism.
Deeply personal in nature, his works are often set against both decorative and decrepit landscapes
where figures collect in scenes of intimacy amounting to surreal, monumental paintings.
Alongside Adrian Ghenie and Victor Man, Marius Bercea is regarded as one of the leading artists
of the Cluj school, a group of painters who coalesced in Cluj-Napoca after the 1989 Romanian
Revolution. Drawing from his own archive of memory and from his direct surroundings, imagery
is fragmented, collaged and amalgamated offering an inside look into Bercea's expansive world
which holds past, present, and future, finely wavering between reality and imagination.

Bercea's recent solo exhibitions include The Far Sound of Cities, MAKI Gallery (Tokyo, 2021)
Thieves of Time, Frangois Ghebaly (Los Angeles, 2020); Time Can Space, Blain|Southern (Berlin,
2018); A Full Rotation of the Moon, Cluj Museum of Art (Cluj-Napoca, 2017); (On) Relatively
Calm Disputes, Frangois Ghebaly (Los Angeles, 2016); Hypernova, Blain|Southern (London,
2014); Concrete Gardens, Frangois Ghebaly (Los Angeles, 2012); and Remains of Tomorrow,
Blain|Southern (London, 2011). His work has also been included in numerous group exhibitions,
including Travel Guide, IOMO Gallery (Bucharest, 2021), L.A. : Views, MAKI Gallery (Tokyo, 2020);
Bad Peach, Francois Ghebaly (Los Angeles, 2019); La Brique, The Brick, Caramida, La Kunsthalle
Centre D'art Contemporain (Mulhouse, 2019); Young Collectors 2, Elgiz Museum (Istanbul, 2015);
Defaced, Boulder Museum of Contemporary Art (Boulder, 2014); Hotspot Cluj - New Romanian
Art, ARKEN Museum of Modern Art (Skovvej, 2014); No New Thing Under the Sun, Royal Academy
(London, 2010); and the 4th Prague Biennale (Prague, 2009). His works are in many notable public
and private collections, including the Hudson Valley Center for Contemporary Art (Peekskill),
ARKEN Museum of Modern Art (Skovvej), Taubman Museum of Art (Roanoke), Kistefos Museum
(Jevnaker), Zabludowicz Collection (London), Olbricht Collection (Berlin), Space K Museum
(Seoul).
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— Anthropological perspectives exploring humans and its history
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Denying gravity Visiting the hero's monument
2007 2007
Oil on canvas Oil on canvas
33.5x44.5cm 35.0x35.0cm
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The 1989 revolution brought down communism in Romania, and the austerity capitalism that
followed created a clash of values. As a generation that has witnessed the turbulence of Romania,
the artists of the Cluj School are dedicated to the study of Romanian history and artistic expression
which inform their work. Marius Bercea, who experienced the Romanian Revolution at the age
of 10 is no exception. Drawing on his own experiences and interpretations of Romanian history,
Bercea's work explores historical contradictions and the nature of humans.

In Bercea's work, human figures are depicted in relation to their surrounding environment. In
his early works, he highlights the physical and social nature of humans through the depiction of
anonymous figures and simple backgrounds. Later, Bercea's works begin to feature distinctive
modernist architecture which allude to utopian ideals that failed under a communist society.
The strong presence of the environment is contrasted with the human figure to emphasise the
diminutive human presence. As the years progress, his figures become more and more detailed,
but even those who seem to represent a particular individual still do not have an independent
identity. The artist himself describes his figures as "a ghostly presence, maybe even an absence”
of a person. By placing these seemingly empty figures in these environs, Bercea presents an
anthropological reflection on the human condition.

Elegant Rationalism
2011

Oil on canvas

132.4 x144.0 cm
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— Hybrid of different societies and cultures
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Bercea's work is marked by landscapes that look familiar, yet are distinctly different from any
other place. These are landscapes that the artist has depicted with reference to real places,
interwoven with the history of the place and his own subjective thoughts. In particular, the artist
draws landscapes of his native Transylvania, Romania, as well as California, U.S.A., where he has
held several exhibitions and where many of his friends live. These two places, which symbolise
different cultures and values, are depicted concretely but sometimes inventively mixed together
to create a completely new space on the canvas. This space, where the two lands collide and
merge, is the world as seen through Bercea's eyes, the embodiment of the artist’s speculations.
The artist fittingly calls this space “Transylfornia".

"Transylfornia” is an infinite expanse of contrasting elements, encompassing the gradations that
naturally occur between them. Although the space is based on Bercea’s personal experience,
there are universal questions inherent in it. In his smaller works, the viewer is confronted with the
space as if entering into an intimate dialogue, while in his larger works, the viewer is swallowed

whole,

Modernism and after
2020

Oil on canvas

188.0 x 155.0 cm

Appearance and Second Game
2016

Oil on canvas
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— Multi-layered reflections integrated on canvas
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Bercea analyses various elements such as facts, interpretations, and people's emotions about
a certain scene or event, and integrates these multiple considerations into his paintings. The
gathering of people, architecture, natural objects, and the flourishing of numerous patterns and
colours, truly illustrate this multi-layered nature of his work. The poetic title of each piece is also
an element that adds depth to the work.

Due in part to the impression created by the low saturation of the underlying colours, Bercea's
work has been described as surreal, but as the artist himself notes, it is an expression based on
"naturalistic observation” (ref: Studio International interview, 2011). The artist’s scholarly approach
to his themes and motifs imbues his work with dignity and respectability.

Although his work is based on an in-depth study of history and society, the works are not limited
to explanatory and schematic depictions due to the artist's advanced painterly and compositional
skills. All the motifs and backgrounds are brought together on the canvas in a complex interplay

that builds up an exquisite tension. The material impact, including the layers of oil paint and the

thoughtful colour schemes, adds to the appeal of the work. The artist's keen sense of aesthetic
balance and exceptional ability of expression produce works of great power that leave the viewer

in awe.

As his artistic explorations evolved, Bercea's eyes turned to the depiction of familiar human
relationships. Although he has taken a variety of approaches to depicting people in society, it is
“the beauty and the freedom and the happiness of being sad” that particularly fascinates him.
Encompassing everything from the delicate emotions of human interaction to the perennial
questions of human enquiry, his work continues to look at the state of humanity. One wonders

where he will take us. In following his journey, we may see the truth of human nature.

Bouquet of tender rhymes, 2020, oil on canvas, 300.0 x 400.0 cm
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The far sound of cities, 2020, oil on canvas, 298.0 x 400.0 cm



