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Born in 1987 in Kanagawa, Japan, Anne Kagioka Rigoulet completed a BFA in Qil Painting in 2011, followed
by an MFA in Mural Painting in 2013, at the Tokyo National University of Fine Arts. Kagioka went on to enroll
in Fresco and Mosaic at the Ecole Nationale Supérieure des Arts Appliqués et des Métiers d'Art in Paris, and
continued her studies in Fresco at the Ecole Nationale Supérieure des Beaux-Arts, later establishing her own
studio in Kamakura where she works today. Kagioka's distinctly textured paintings utilize a unique method that
combines fabric collage with sgraffito (“to scratch” in Italian), a classic technique used in mural decor where
multiple layers of paint are applied, then scraped away to reveal the colors underneath. The artist's interest lies in
capturing the ephemeral moment when a familiar landscape transforms into an abstract vision, and since 2014,
she has been working on a series of sculptural paintings, Reflection, based on her studies of water reflections
from around the world. From the Reflection series emerged the Figure series, which straddles abstraction and
representation by portraying figures reflected in water. In addition, Kagioka's experience at an artist residency
program in Luxembourg in 2019 birthed the Element series, in which she depicts mammoth rock formations—
gradually carved out by water erosion since ancient times—with thinly layered paint on delicate, bare canvas. The
expressive modes and compositions explored in these three series were further developed in the Portrait series,
which focuses on the human face reflected on the water’s surface. Kagioka's works, composed of imposing yet
exquisite colors, vacillate between abstract and representational, two-dimensional and sculptural forms, while
continuing to fascinate viewers with their perpetual transformation and unique worldview.

Kagioka's solo exhibitions include Addition - Subtraction, MAKI Gallery (Tokyo, 2022); Transition, MAKI
Gallery (Tokyo, 2021); A Moment of Immersion, Sakurado Fine Arts* (Tokyo, 2018); Reflection: 2015-16, Sakurado
Fine Arts* (Tokyo, 2016); and Anne Kagioka Rigoulet, Sakurado Fine Arts* (Paris, 2014). She has also participated
in various group shows and mural projects in Japan and Europe, as well as multiple art fairs across the globe. In
2023, Kagioka was included in ABSTRACTION: The Genesis and Evolution of Abstract Painting, a major exhibition
at the Artizon Museum, as one of the emerging contemporary artists who pursue new forms of creative expression
while carrying on the traditions of abstract painting from the twentieth century.

*renamed MAKI Gallery in June 2020

Kagioka during her Kuldiga Artist Residence (2014, Latvia)
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—— Sculptural, Two-Dimensional Paintings Achieved Through Sgraffito

Reflection h-7, 2016, oil and mixed media on panel, 112.0 x 145.5 cm (detail)
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Kagioka's use of sgraffito, a classic technique she acquired while studying fresco, gives her works a distinct character.
Sgraffito comes from sgraffire, or Italian for "to scratch’, and is a method developed during the Renaissance where pigmented
sand is applied in multiple layers, after which the top surface is scraped away to reveal the colors underneath. Kagioka
adapted this method in her own way for the canvas by mixing sand from a river with oil paint, controlling the surface of each
work by carefully determining the arrangement of colors in each layer, as well as which parts to scrape away and which parts
to leave in place. The diverse use of color demonstrates the artist's unique individuality and talent. In addition, Kagioka uses
fabric collage to create thickness in some areas and scrapes away a significant amount of paint to reveal the many layers of
contrasting colors beneath.

As a result, while Kagioka's works are two-dimensional, they possess a strong sculptural element, and can be likened
to reliefs. Some areas are deeply carved, and the multilayered pigments are reminiscent of geological strata when viewed
from the side. The depth of the carves as well as the angle of the cuts change which colors appear on the surface. If the paint
is scraped gently, more of each layer is exposed; if the paint is scraped at a sharp angle, the colors appear as a thinly striped
pattern. Throughout history, the development of painting and its many techniques has primarily focused on the layering of
paint on a canvas. Kagioka takes this tradition and incorporates processes used in sculpture—specifically, the subtractive
method of scraping.

Behind the selection of this technique and its unique development was Kagioka's conflict of how to express a

particular motif she desired to paint—water surfaces.

Reflection h-7, 2016, oil and mixed media on panel, 112.0 x 145.5 cm (detail)
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—— Extracting the Vitality of Nature
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Fascinated by their diverse expressions, Kagioka started focusing on water surfaces as a motif early on in her career.
First in Japan, then later in France during her studies abroad—Kagioka observed how different water surfaces in various
parts of the world can look from one moment to the next. When looking through a surface of water, one may not only see
mud collecting at the bottom or living aquatic plants and organisms, one may also see how the surface reflects the sky
and surrounding landscape like a mirror. When wind enters the scene, waves are created, which further complicates the
expression of water. From this, Kagioka realized water surfaces embody all elements of nature.

Water seems to have a shape, yet it has none; it is colorless and transparent, yet it possesses a distinct material
presence. Its reflective nature, as well as the way its many layers overlap, has captivated many a master painter throughout
history. Light, shadows, and every color known to man are intermingled in the water and the ripples cause them to change
quickly and frantically. The water surface can instantaneously transform any figurative subject matter into abstract shapes,
even allowing for abstraction and representation to coexist. The more one pursues the realistic depiction of water surfaces,
the more that depiction becomes an abstract expression. Kagioka became mesmerized by water's such qualities and adopted
it as her lifelong motif. As she explored the subject, she discovered that the sgraffito technique allows her to build multiple
layers on canvas. By closely observing the water surfaces’ movement and rhythm, as well as the colors and shapes that

appear and disappear within, the artist was able to extract the vitality of nature in a way never hitherto portrayed.

Reflection m-7

2016

Oil and mixed media on panel
97.0x 146.0 cm
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—— Modernist Painting and Water Surfaces

Reflection p-6, 2016, oil and mixed media on panel, 130.5 x 194.0 cm
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Clement Greenberg*’, one of the most influential critics of the 20th century, stated in his essay “Modernist Painting”
that while paintings are three-dimensional entities consisting of multiple layers of paint, they are also visually perceived as

flat surfaces, manifesting as invisible and two-dimensional in one's brain.

It was the stressing of the ineluctable flatness of the surface that remained, however, more fundamental than
anything else to the processes by which pictorial art criticized and defined itself under Modernism. For flatness
alone was unique and exclusive to pictorial art. [..] Because flatness was the only condition painting shared
with no other art, Modernist painting oriented itself to flatness as it did to nothing else. (Greenberg, "Modernist

Painting”)

Amid these changes to perception, Modernist painters extracted abstract elements from their subjects, confronting

their canvases in a new way.

While maintaining the modernist attitude of distilling abstraction from water surfaces, Kagioka further developed her
own expressive method in order to restore the figurative nature of water in her paintings. By layering cloth underneath the
sand-paint blend, she realistically portrays the ripples in water, and by scraping the raised surfaces, she is able to expose the
ephemeral colors hidden within the waves. Rather than employing the more traditional method of layering paint to create an
illusion of three-dimensional space upon a flat surface, she uses sgraffito to emulate the sculpturality of water, only scraping
off the necessary portions from a complex collection of layers. The exposed areas vary in appearance depending on how
they were scraped, and as a result, a myriad of surfaces appear on the canvas. In this way, Kagioka's Reflection series was

achieved by vacillating between two-dimensionality and three-dimensionality.

* 1 (1909-1994) American art critic who presented a theory of Modernism that characterized all art since Manet as self-critical. Primary works

include Art and Culture.
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—— In Pursuit of a New Realism
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Water surfaces capture various colors by reflecting landscapes from both inside and outside the water, yet these
colors can quickly become lost amongst the constant, rolling waves. Kagioka captures the reality of water by echoing its
rhythmic movement on canvas, using sand mixed with oil paint to build up the waves, then scraping them away. In developing
this technique, the artist continuously experimented with the proportions of paint and sand, as well as how to layer the
mixture most effectively. Kagioka's paintings appear flat from a distance, but as one moves closer, one will discover that
the many bumps of color encapsulate the moments when waves are formed. As the light changes, new shadows are born,
allowing for the works to endlessly transform depending on the space in which they are exhibited, or the angle at which they
are viewed. In this way, the reality of Kagioka's works seems to exist beyond time and space.

The pursuit of realism in the representation of water surfaces undertaken in the Reflection series is further deepened
in the subsequent Figure series. In this series—which depicts landscapes as well as human figures reflected on the surface
of water—the artist captures the way in which the image of the human body distorts, blends with the background, and
continually transforms. As the human form is familiar to all viewers, it is considered a highly figurative motif. However,
by capturing a figure transforming fluidly on the surface of the water, Kagioka's works give a powerful impression of the
dynamism and realism inherent in the process of abstraction. In Figure, the artist integrates a diverse range of color expression
by incorporating colors not found in the natural world, such as the color of skin or clothes worn on the body. Through color
and the complex three-dimensionality that pervades the painting, a concrete human form is never presented. Confronted
with Kagioka's work, the senses and imagination of the viewer is continually stimulated as they seek to identify the human

figure that lurks amongst the abstraction.

Figure k-h-8

2020

Oil and mixed media on panel
162.0x 162.0 cm

Installation view, Anne Kagioka Rigoulet, Transition, 2021
MAKI Gallery, Tennoz Il, Tokyo
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—— Chance and Destiny, Abstraction and Representation in Painting
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Element c-m-3
2021

Acrylic on canvas
181.8 x 259.0 cm

Having depicted the reality of water surfaces, the subject Kagioka approached next was colossal rock formations,
which she came across during her artist residency in Luxembourg. The enormous rocks, which could even be found within
the city, were once submerged under the ocean, weathered by water for countless years before rising to the surface. When
Kagioka painted bodies of water, the underwater terrain served as the bottom-most layer, and the innate energy of the earth
was not distinctly portrayed. When she witnessed the potential of this energy in Luxembourg, Kagioka immediately set out to
capture it in painting. However, she struggled with how to properly express this intense power. After much trial and error, she
ultimately decided on using acrylic paint rather than her usual thick layers of oil paint and sand, as acrylic paint could better
convey the momentum of her brushwork to canvas. This came to be Kagioka's new Element series.

Action Painting is a form of abstract expressionism developed in postwar times by artists such as Jackson Pollock and
Willem de Kooning. The American critic who coined the phrase, Harold Rosenberg*', later redefined this art form as an act
rather than an object, as a process rather than a product—paving the way for the eventual emergence of conceptual art. The
sequence of painterly actions itself becomes art and the artist releases splashes of paint that are imprinted on the canvas in
accordance with the force and direction of their actions.

The enormous rocks painted by Kagioka use her entire body. The paintings display robust brushstrokes born of an
unconscious mind, similar to those of Action Painters, and exhibit the physicality of the artist attempting to capture the
energy of the rocks as faithfully as possible. After countless experimentation, Kagioka demonstrates her vigor on canvases
larger than her own height, at times allowing for the momentum of her movements to carry her brush, while ultimately taking

back control to bring everything together into a cohesive work.

* 1 (1906-1978) American art critic who published the groundbreaking essay “The American Action Painters” in 1952. Emphasized the

importance of American postwar art.

Element b-6
Kagioka during her Annexes du Chateau de 2021
Bourglinster artist residency Acrylic on canvas
(2019, Luxembourg) 41.0x41.0cm
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—— A Multifaceted Artistic Practice Approaching the Essential Nature of Painting

[Reflection] [Figurel. Z L T lElement] >V —X%4& AL L TCELBEORADZLY—-XF, ZhET
OFIFEBL TERONIER - EERZERBICERFELTIRDL0TT, [Portrait] >V —XTld, Z0D
ZORBY ., KEICRZONIZAMRIEZOEOHRIESNETON, KEIDAKE~NORRLILINET, 22
T, INEFTOERTOELRBEOLTH27=KD, EF—7DHRBECLZOHEZHECIDELTEHLTWE
T, KOFREMCEDNZBVERNARY 2 —LBZF S ERCRRAINEOKRIL, BEO=Za2—-FF L
REREOAVFZFRMILY ZOREZCOKE L VBELONIZT S LT, ERNAEGRIMRIE~R@AD S B
FMoTxL¥—%20eBEELET,

BRE S VD HARBUANEE OB WY v LIS, BHENTHY BHALREDAYTH S Z LICRbAWE
ORBEVWS T7A—FOERRIL, EROZMEEOMAIEZEHAL TLET, EDH KETHEEBER
EHRITEDNOERT ZGOEMTEHALTER., VXL, &, YFI— L EHIIZEANABEEEERL. ER
DEREZHFEEENRRLET, ZTH5LAEEHEIORBIIE, Fa2EXLZELDHETEIRITEZRITOMLIC
BMEGSEMELOES - FRELBELTEYBSITL LS, EREIE, FEERICIZEEE VWS ZXRTER
EMMZBZET, DOTCDEREBDIToI-HAAEBICEALHELEDTWET, BHELHERERY RIHKE
ZNHAE T T, BOBRIIRR. BINAA X - LTHEREINETS, [Portrait-pair] OFRTIE. Z22H
LEICEHCEE., v FI—ILICHRZHEL. FRANGCEEROERS2ZRE2 L5 ARR[ZAHAVT. FR
DEEMICEZMITIE22<HLVERZRYETZLICKILTVWEY, ZRTE =R, EXREMR%E
TEERTI2EBMOERIE. EISKADOLSIC, BEENBICHLLWRELREREITET,

INEFTHTERLSIC, BEOERIEZRITE=ZRT, EREHMROLEICHY £J, BIEF—7. #l
EAEDIOZNIEEREZIN, BAREXDAVRLYES Z LT, fMFBEOEREZBALIPOEFEL T, #E
FZS5 LT, BE2ELBROIR AT —%ZLIHIIEZTEDHDL LT, EROEY AEKRDFEITHDTT,

Portrait-5

2021

Oil and mixed media on panel
162.0 x 162.0 cm
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Following the Reflection, Figure, and Element series, Kagioka's subsequent series can be considered a body of work
that brings together the studies and practices accumulated throughout her past productions. As the title suggests, the focus
of her Portrait series turns to the face of a figure reflected on the water’s surface, allowing the artist to explore the essential
nature of painting. Here, water, which has been the main focus in her previous works, appears only in part through its
physical characteristics and movements. The contrast between the face and the neutral, monochromatic background reveals
its morphological change of the face, and the energy of the moment when the figurative image moves towards abstraction
emerges with greater intensity.

The originality of Kagioka’s artistic practice is demonstrated by the approach the artist brings to portraiture—a genre
that is highly sociopolitical in nature—by representing the face in a way that is both unique and yet, not confined to a
specific person. The complex and unfettered forms of the figures, which are continuously deconstructed and reconstructed
on the shimmering surface of the water, constitute a multifaceted composition of rhythm, color, and material, presenting the
viewer with an infinite number of perspectives. This multi-perspective representation deserves comparison with the works of
Cubism and other movements in art history that confronts the question of two and three-dimensionality. By adding a three-
dimensional element to her two-dimensional works, Kagioka further pushes forward the attempts made by the great masters
of the past. By inscribing the repeated disappearance and appearance of the face, the image embodies itself as a moving
object. In Portrait-pair, the artist further imposes restrictions on the number of colors, saturations, and materials, to reveal
the underlying sculptural basis of the painting, thereby bringing an entirely new perspective on the multilayered nature of the
work. Wavering between two and three dimensions as well as figuration and abstraction, Kagioka's works constantly reveals
new expressions to the viewer, just like the surface of the water.

Thus, Kagioka's works lie between two-dimensionality and three-dimensionality, as well as representation and
abstraction. This is by virtue of the methods and motifs she employs in her works, where chance and destiny coincide,
transcending even the artist's own consciousness. Kagioka continues to pursue works that allow both her and the viewer to

engage with and revel in the dynamic energy of nature.

Portrait-pair-3

2022

Oil and mixed media on panel
112.0 x162.0 cm




