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Born in 1978 in Ireland, where he continues to live and work today, Brian Harte graduated from the
Crawford College of Art and Design, Cork in 2001. Known for large-scale canvases that waver between
abstraction and figuration, Harte composes deconstructed interior settings which hold traces from his own
domestic life. Household items, such as table lamps, chairs, or framed pictures, appear and disappear in
each work alongside the occasional indiscernible figure, leaving clues for a narrative yet to unfold. Using
both bold and muted colors, the artist creates portals that transport viewers through a visual network that
is at once intimate and private, but also familiar and universal.

Harte's recent solo exhibitions include After Image, Simchowitz (Los Angeles, 2023); Return of the
Hawthorn, MAKI Gallery (Tokyo, 2022); 8 Paintings ( from the midlands ), MAKI Gallery (Tokyo, 2021);
Endless Worlds, Annarumma Gallery (Napoli, 2021); and Everything you touch, GNYP Gallery (Berlin,
2020). His works are included in multiple public and private collections, including the Kunstmuseum

Wolfsburg in Germany.
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— Deconstructing the Quotidian

Maldon, 2021, oil and crayon on linen, 165.0 x 200.0 cm
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For the past few years, Harte has taken to explore every facet of one subject: his home. With his studio
only being a few steps away from his house, his direct environment inevitably began infiltrating his work.
Harte often finds himself “quoting” objects he sees lying around the house or capturing his wife and two
children moving in and out of their shared space. Everyday elements, big and small, bleed into the work
and directly inform the contents of his paintings. From there, the seemingly mundane objects begin to
coalesce, scatter, tangle, and ultimately form into disassembled and deconstructed interior spaces.

When encountering Harte's paintings, viewers may at first find themselves disoriented and perplexed,
unsure of how to parse out the oftentimes chaotic jumble. Slowly, pieces start to unravel, revealing

themselves as something familiar. Writer Arie Amaya-Akkermans proposes,

In his work there's a lot of what we would call the quotidian, unimportant snapshots of the
everyday, conversations and more importantly, anthropomorphic figures that we relate to real
persons and therefore, an attempt at portraiture. He problematizes representation insofar as
trivializing what we consider the real symbol, and offering us instead a wreckage, debris of the

real world with subtle deceitfulness. (Amaya-Akkermans, Bread (and other paintings))

Harte takes what is available to him and masterfully breaks down the banalities encountered day-to-
day, introducing new meaning through his unique visual language. He attempts to use his own personal
imagery as vehicles to arrive at larger concerns on contemporary matters and pursues to incite a wider

conversation on the durational texture of daily life.

P. Chair, (M and 1), 2021, oil and crayon on linen, 121.0 x 161.0 cm
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— The Unchanging Framework
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Wanting to avoid painting aimlessly and mindlessly, Harte established a framework to explore within.
Since turning his attention to the subject of home, Harte consistently limits himself to paint within a fixed
confine of background and foreground, wall and floor. With the basic composition in place, Harte freely
moves and drifts about, investigating every possibility of the available space.

Repeating this format from one painting to the next, Harte plays around with their contents with a sense
of urgency. Whether by merging a hodgepodge of items, singling out an abandoned shoe, or including a
glimpse of a limb in the corner of the frame—Harte organically orchestrates various fragments within the
split picture plane. Clumps of melded objects often sit in the foreground, while an expansive wall or an
imposing block of kitchen tiles overwhelms the background. Alongside these contents, Harte frequently
plays around with color, often utilizing two distinct blocks that enforce and maintain the unchanging
framework of each painting. In much the same way that Harte's home informs his work, he also finds
it unavoidable that the landscapes and colors of his homeland of Ireland find their way into the work.
Recently, however, the artist resists and even attacks the natural colors that surround him and is instead
drawn to synthetic colors. He finds himself “desiring more plastic, brighter colors as a kind of anti-
romanticism stance or a contrary position to traditional Irish color taste” (12, Bread (and other paintings)).

With the bare bones of his paintings determined, Harte finds himself locked in a rhythm, delving
deep into the subject matter through form, placement, and color. Through these methods, the artist

thoughtfully casts an abstracted lens on the detritus of the everyday.
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P. Chair, (Paddy'’s version), 2021, oil on linen, 121.0 x 161.0 cm
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Marry Me, 2016, oil on canvas, 187.0 x 147.0 cm
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Intersection between Abstraction and Figuration
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Installation view, Return of the Hawthorn, MAKI Gallery / Tennoz |, Tokyo, 2022
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Niagara Falls, 2019, oil, crayon and collage on canvas, 190.0 x 150.0 cm



While observing Harte's paintings, viewers may find it difficult to classify his work into any one genre.
The artist's compositions contain a medley of the recognizable and unrecognizable, allowing them to
waver between abstraction and figuration. Some works lean more heavily towards the recognizable,
each item clear and differentiated. Picture frames find themselves on the wall, lights hang from the
ceiling, and desks rest rightfully on the floor. Meanwhile, in other works, a plexus of objects swarms
together in certain corners of the painting, forming one giant assemblage of various parts. The viewer's
eyes tirelessly search around the canvas and occasionally spot familiar elements, while the rest is
left unidentified—endlessly disintegrating until they eventually get lost in the tumultuous mass. For a
handful of works, almost no recognizable objects exist, as the components dissolve and even disappear
altogether. An enveloping slab of color swallows the chaotic clutter whole, spitting out remnants that
have been broken down and simplified. In turn, the focus turns to the mood, texture, and balance of the
composition.

Often compared to fellow Irish-born artist Francis Bacon, Harte's paintings possess flat backgrounds
and a sense of motion. In particular, his figures—much like Bacon's—often melt into one another, creating
a charged and turbulent result. The figures in Harte's paintings are sometimes clearly marked, while at
other times they appear as ghostly apparitions, shadows, or whispers of beings—ultimately prompting
a buildup of questions. The figures are abstracted and constantly transforming, much like the inanimate
objects depicted alongside them.

Harte's subject and framework may remain consistent throughout his works, but the way in which
they are expressed varies from painting to painting. The familiar and the unfamiliar, the known and the
unknown are constantly ebbing and flowing within the canvas, resulting in works that are always moving,
never still.

Installation view, Return of the Hawthorn, MAKI Gallery / Tennoz |, Tokyo, 2022

1-love, (Tennis Version), 2022, oil, acrylic, and pastel on linen, 220.0 x 180.0 cm



