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Born in Alberta, Canada in 1974, Tammi Campbell holds a BFA from the University of Saskatchewan,
Saskatoon and is currently based in Montreal. The artist is known for her meticulously researched replications
of iconic works by Modernist and Pop masters, such as Frank Stella, Ed Ruscha, Josef Albers, and Andy
Warhol. She distinguishes her works from the originals by applying hyperreal mock packaging materials
cast in acrylic paint, or purposefully leaving some areas unfinished, playfully subverting the many myths and
assumptions that pervade Western art historical canon.

Campbell's solo exhibitions include On View, Blouin Division, (Montreal, 2022); Exactly Wrong, MAKI
Gallery (Tokyo, 2021); Boring Art, Anat Ebgi (Los Angeles, 2019); Bring Ice, Thanks, Arsenal Contemporary
Art (New York, 2019); Concerning Certain Events, Mendel Art Gallery (Saskatoon, 2015); and Why Can't
Minimal, Justina M. Barnicke Gallery (Toronto, 2014). She has also participated in various group exhibitions,
primarily in the United States and Canada, as well as the Canadian Biennale 2014 at the National Gallery of
Canada and the 30th International Symposium of Contemporary Art of Baie-St-Paul.
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Throughout history, an excellent command of trompe l'ceil has often been considered the sign of a great
artist, leading to the genre's continuous technical evolution and significant presence in the arts. Tammi
Campbell is one such artist who revels in the practice and pushes her illusions to the extreme. Her virtuosic
craftsmanship, paired with the enormous amount of research she conducts, allows her to technically and
truthfully replicate iconic works by Modernist and Pop masters such as Frank Stella, Ed Ruscha, Josef Albers,
and Andy Warhol. Campbell's paintings are frequently wrapped in common packing materials, as if they
are in the process of being shipped—only they're not going anywhere. Upon closer inspection, we start to
notice that the bubble wrap is thick and hefty, communicating none of the airiness we would expect; the
corrugated cardboard is only half filled, and the packing tape doesn't waver when we pass it. The materials
suddenly transform from something instantly recognizable into a deeply unfamiliar, uncanny thing. In fact,
these additions—from cardboard and bubble wrap to packing tape and polyethylene sheeting—are made
entirely of cast acrylic polymer. By recreating historic masterpieces and industrial packing materials with an
exacting verisimilitude, Campbell deceives the viewer into accepting a new reality.

Campbell's work is close in spirit to the myth told by Pliny the Elder in Natural History of the painting
competition between Zeuxis and Parrhasius. When Zeuxis unveiled his painting of grapes, birds flew down
to peck at them. Confident that he will win the duel, Zeuxis turned to Parrhasius and asked him to pull aside
the veil covering his work, only to learn that the veil itself was a painting. Campbell’s creations lie in this level
of illusion; her impeccable technique manages to fool the keenest eye, generating both "a-ha" excitement
and confusion in the viewer.

Campbell's Soup Can (Beef)

with Bubble Wrap and Packing Tape
2021

Acrylic on canvas with wood frame
56.2x45.7cm

Photo by Takahiro Wada

Homage to the Square

with Bubble Wrap and Packing Tape
2021

Acrylic on board with metal frame
105.4x105.4 cm

Photo by Takahiro Wada
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—— Paintings in Transit
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Campbell's paintings, delicately poised between tribute and
critique, simulate 20th century modernist masterpieces enclosed
in packing materials. Campbell devotes a great amount of time
and effort to research and experimentation in order to accurately
reproduce the iconic works of art—her compositions outwardly
function as delectable examples of expertly executed trompe l'oeil.
The paintings' preciousness is emphasized by the act of covering
them in protective barriers of bubble wrap and plastic sheeting,
embodying the need to safeguard their fragile yet valuable legacy.
However, once the illusion wears off and the painterly nature of
Campbell's works is revealed, we realize that they are not simply
reverential homages to the “greats.” By encasing her predecessors'
works in packing materials fashioned by her own hand, Campbell
mutes and obscures them, metaphorically taking the male-dominant
art historical canon hostage. The apparent interim status of these
works in transport draws our attention to their transitional state,
prompting a series of questions: Where are they going? Will they
be exhibited somewhere else or put in storage? What might replace
them on the empty wall?

Installation view, Exactly Wrong, MAKI Gallery / Tennoz |, Tokyo, 2021. Photo by Naohiro Utagawa.
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Campbell's Soup Cans Framed with Polyethylene Sheeting and Packing Tape
2021

Acrylic on canvas with wood frame

215.9x345.4 cm

Photo by Takahiro Wada
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—— Beyond the Legacy
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Exhibiting a masterful simulation of both historic paintings and disposable packing materials, Campbell's
work questions the very nature of art. The artist obscures markers of distinct authorship that are traditionally
considered essential to a work of art, such as its title. Campbell’s titles are usually adaptions of the original
artwork's, such as Campbell’s Soup Cans Framed with Polyethylene Sheeting and Packing Tape or Paradoxe
sur le comédien, 1974 with Masking Tape. Thus, the work acquires the ambiguous status of an object made
out of paint rather than a painting in its own right. At the same time, Campbell’s illusive work is reminiscent
of the readymade—a term coined by Marcel Duchamp to describe existing, often mass-produced objects
that are elevated to the status of art by the artist designating them as such. Modernism and its legacy
continue to exert a profound influence on artists today, from the loyal admirers who follow faithfully in its
footsteps to the skeptics who approach its ideas with irony. However, Campbell's work looks beyond these
categories and questions the larger systems of value that surround art in general. By utilizing cultural codes
of contemporary art as a medium, the artist poses the perennial question of what it means to make art, while
also asking us how we value it.

Paradoxe sur le comédien, 1974
with Masking Tape |

2021 (detail)
Photo by Takahiro Wada
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Paradoxe sur le comédien, 1974 with Masking Tape, 2021, acrylic on canvas, 160.6 x 320.0 cm
Installation view, Exactly Wrong, MAKI Gallery / Omotesando, Tokyo, 2021. Photo by Naohiro Utagawa.

Paradoxe sur le comédien, 1974 with Masking Tape, 2021 (detail). Photo by Takahiro Wada.
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Installation view, Exactly Wrong, MAKI Gallery / Tennoz |, Tokyo, 2021. Photo by Naohiro Utagawa.




